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Introduction to the Humanities 
LS 152L;Sec. l 
Spring, 2002 
MWF 11:10-12:00 
General Lecture: Th 11:10-12/ULH 101 
or Th 7:10-8/SS 352 
LA308 
Paul A. Dietrich 
Office: LA 145 
Phone: x2805 
Hours: 1Th 3:30-4:30 
&byappt. 
Course Syllabus 
I. Individual and Cosmos in the Late Middle Ages (14c) 
Week 
of: Introduction. Dante's Divine Comedy 
1/28, Inferno - The Hell Descent and Damnation 
2/4 Purgatorio - The Ascent of the Mountain and Purification 
Paradiso - The Love that Moves the Sun and Beatitude 
II. The Early Italian Renaissance and the Wonder ofthe Human (15c) 
2/11 	Christian Humanism and Renaissance Platonism in Petrarch and Ficino 
The Prince of Concord's On the Dignity of Man 
Pico and Renaissance Syncretism 
III. Folly and Freedom - Catholic Reform and the Protestant Reformation (16c) 
2/18 Presidents' Day- no class 
2/20, The Philosophy of Christ in Erasmus's The Praise of Folly 
25 and other writings 
Martin Luther on Christian Liberty 
IV. The Exploration of the Selfin the Northern Renaissance (16c/17c) 
3 / 4, Montaigne and the Book of Myself 
11 Shakespeare's Hamlet - An Anatomy of Melancholy 
- The Action of the Tragedy 
- Character and Criticism 
(Excursus: Heroism, Romance and Folly in Cervantes) 
3/15 Midterm Exam 
3/18-22 Spring Break · 
V. The Poetry ofMeditation in the Age ofthe Baroque (17c) 

3/25 The Erotic and the Sacred in Donne, Herbert, Crashaw, Vaughan, and Marvell 

VI. From the Scientific Revolution to the Age of the Enlightenment (17c,18c) 
4/1 Science, Method and the Reasons of the Heart - Bacon, 
Descartes' Discourse on Method, and Pascal 
· The Proper Study of Mankind - Pope, Hume, Kant 
(Excursus: The Democratic Experiment in America: Deism, Federalism, and Self­
Reliance in Franklin, Madison, and Emerson (18c,19c)) 
VII. From Neoclassicism to the Romantic Reaction (18c/19c) 
4/8, Goethe's Faust - The Myth of the Magus 
15 -Mephistopheles and Faust's Wager 
- Gretchen/Margarete/Helena and the Eternal Feminine 

The Visionary Universe of William Blake 

VIII. Revolution, Realism, and Modernism (19c) 
4/22, Marx, Materialism and Revolutionary Practice 
4/29, Dostoevsky's The Brothers Karamazov 
5/6 -A Poetics of Polyphony 
- Murder, Madness, and Morality . 

- The Psychology of Guilt and Freedom 

- Suffering, Salvation and Totalitarianism 

Required Reading 
Dante, The Portable Dante, Viking (Musa trans.) 
Pico della Mirandola, On the Dignity of Man, Hackett 
Erasmus, The Praise of Folly and Other Writings, Norton 
Shakespeare, Hamlet, Signet Edition 
Descartes, Discourse on Method, Library of liberal Arts 
Goethe, Faust Part One, Oxford World's Oassics 
Dostoevsky, The Brothers Karamazov, Everyman's library 
LS 152 FacPac (Section 1) 
Course Requirements 
1. Summary responses (2-3 pages) to .fiw of the plenary lectures due Monday following 
lecture. (No late responses.) 
2. Timely completion of assigned reading. (Weekly quizzes as needed.) 
3. Thematic essays (4-5 pages) in response to two of the major readings (e.g.,Dante, 
Erasmus or Hamlet; Eaust or Dostoevsky). The first essay is due at the end of Spring 
break; the second is due at the end of the term. Topics to be discussed. 
4. Midterm Exam, Friday, March 15 and Final Exam, Wednesday, May 15, 10-12. 
Attendance and participation will also be considered in the final grade. More than 
three unexcused absences will lower final grade. 
"A classic is a book that has never finished saying what it has to say. A classic is 
something that tends to relegate the concerns of the moment to the status of 
background noise, but at the same time this background noise is something we 
cannot do without. (Conversely) A classic is something that persists as a 
background noise even when the most incompatible momentary concerns are in 
control of the situation." Italo Calvino 
D;r--11<10-1 
f_.5 1~7-
FA~ ?.c. <!.. 
Table of Contents 
1. Francesco Petrarch, "Ascent of Mont Ventoux 11 
2. Marsilio Ficino, from Platonic Theology 
3. Pico della Mirandola, "Oration on the Dignity of Man" 
4. Desiderius Erasmus, Paraclesis 
5. 	 , from The Praise of Folly 
6. 	 Martin Luther, from The Freedom of a Christian (On Christian 
Liberty) 
7. Michel de Montaigne, "On Experience" 
8. Miguel de Cervantes, from Don Quijote 
9. John Donne, "Elegy XIX. To His Mistress Going to Bed" 
10. 	 , "The Extasie";"Holy Sonnets: Divine Meditations"; 
"Good Friday, 1613. Riding Westward" 
11. George Herbert, "Prayer"; "The Pulley"; "Love" 
12. 	 , "The Elixir" 
13. Richard Crashaw, "The Weeper" 
14. Henry Vaughan, "The Night" 
15. Andrew Marvell, "To His Coy Mistress" 
16. Francis Bacon, from The New Science (Novum Organum) 
17. Blaise Pascal, from Pensees 
18. 	 , "The Memorial" 
19. Alexander Pope, from "An Essay on Man" 
20. 	 David Hume, "Personal Identity" from A Treatise of Human 
Nature 
21. Immanuel Kant, "What is Enlightenment?" 
22. William Blake, Selected Poetry and Prose 
23. Benjamin Franklin, "Something of My Religion ... " 
24. James Madison, Federalist Papers, No. 10 
25. Ralph Waldo Emerson, "Self-Reliance" 
26. Karl Marx, "Theses on Feuerbach" 
27. Gerard Manley Hopkins, "That Nature is a Heraclitean Fire ... " 
To: Participants in LS 152; Spring 2002 
From: Phil Fandozzi 
RE: Texts & lectures 
Plenary Lecture Series Spring 2002 
1. Jan. 31 Intro. & Medieval Culture 
2. Feb. 7 Renaissance Art 
3. Feb. 14 Reformation 
4. Feb.21 Renaissance: History & Culture 
5. Feb.28 Shakespeare 
6. Mar. 7 Descartes & Modem Philosophy 
7. Mar. 14 The Enlightenment 
8. Mar. 28 Music: Baroque to Romantic 
9. Apr. 4 Romantic Literature 
10. Apr. i 1 19L1t Century Novel 
11. Apr. 18 Democracy & Slavery 
12. Apr. 25 Recent Political Philosophy 
13. 	 May2 Heart of Darkness: 
Colonialism & Racism 
14. May9 Art in the 201h Century 
1. Dante's Inferno (all) 
2. Hamlet, Merchant ofVenice or Tempest 
3. Discourse on Method (all) 
4. Douglass' Slave Narrative (most sections) 
5. Frankenstein or Faust 
6. Heart of Darkness (most sections) 
7. Metamorphosis (some sections) 
8. Brothers Karamazov (one section) 
9. Ceremony (most sections) 
10. Civilization & Discontents (1 section) 
11. On Dignity of Man (I section) 
12. Praise of Folly (1 section) 
Phil Fandozzi/Paul Dietrich 
Paul Dietrich 
Bill Farr 
John Eglin 
Bruce Bigley 
Ron Perrin 
Albert Borgmann 
Fem Glass-Boyd 
Ruth Vanita 
John Glendening 
George Price 
Richard Drake 
Phil Fandozzi . 
Robert Baker 
Faculty Pack to include short excerpts from Montaigne, Pico, Erasmus, Luther, Donne, Marvel, 
Hume, Pope, Kant, Swift, Blake, Marx, Thoreau, Gilman, Woolfe. 
Some DWEMs (mostly) You Might Hear About This Term in 
Art, Literature, Music, Philosophy, Religion & Science 
13c/14C 

Thomas Aquinas (1226-1274) 

Cimabue (1240-1302) 

Duccio (c.1255-1319) 

Dante (1265-1321) 

Giotto (c.1266-1337) 

Petrarch (1304-1374) 

Chaucer (c.1340-1400) 

15c 

Donatello (1386-1466) 

Fra Angelico (1387-1455) 

Van Eyck (c.1390-1441) 

Masaccio (1401-1428) 

Cusa (1401-1464) 

Ficino (1433-1499) 

Josquin (1440-1521) 

Botticelli (1444-1510) 

Bosch (c.1450-1516) 

Leonardo (1452-1519) 

Riemenschneider (c.1460-1531) 

Pico della Mirandola (1463-1494) 

Erasmus (c.1466-1536) 

Machiavelli (1469-1527) 

Ouerer (1471-1528) 

16c 

Copernicus (1473-1543) 

Michelangelo (1475-1564) 

More (1478-1535) 

Raphael (1483-1520) 

Luther (1483-1546) 

Zwingli (1484-1531) 

Rabelais (1490-1553) 

Titian (c.1490-1576) 

Loyola (1491-1556) 

Calvin (1509-1564) 

Teresa of Avila (1515-1582) 

Palestrina (1525-1594) 

Montaigne (1533-1592) 

El Greco (c.1541-1614) 

John of the Cross (1542-1591) 

Cervantes (1547-1616) 

Bruno (1548-1600) 

Bacon (1561-1626) 

Shakespeare (1564-1616) 

17c 

Galileo (1564-1642) 

Kepler (1571-1630) 

Donne (1572-1631) 
Caravaggio (1573-1610) 
Rubens (1577-1640) 
Hobbes (1588-1679) 
Herbert (1593-1633) 
Descartes (1596-1650) 
Bernini (1598-1680) 
Borromini (1599-1667) 
Rembrandt (1606-1669) 
Milton (1608-1674) 
crashaw (1612-1649) 
Vaughan (1621/2-1695) 
Moli~re (1622-1673) 
Pascal (1623-1662) 
Spinoza (1632-1677) 
Locke (1632-1704) 
Newton (1642-1727) 
18c 
Swift (1667-1745) 
Bach (1685-1750) 
Handel (1685-1759) 
Pope (1688-1744) 
Voltaire (1694-1778) 
Edwards (1703-1758) 
Franklin (1706-1790) 
Hume (1711-1776) 
Rousseau (1712-1778) 
Smith (1723-1790) 
Kant {1724-1804) 
Burke (1729-1797) 
Haydn (1732-1809) 
Jefferson (1743-1826) 
Goya (1746-1828) 
Goethe (1749-1832) 
Madison (1751-1836) 
Mozart (1756-1791) 
Blake (1757-1827) 
Beethoven (1770-1827) 
19c 
Hegel (1770-1831) 
Wordsworth (1770-1850) 
Coleridge (1772-1834) 
Shelley (1792-1822) 
Keats (1795-1821) 
Emerson (1803-1882) 
Hawthorne (1804-1864) 
Mill (1806-1876) 
Darwin (1809-1882) 
Chopin (1810-1849) 
Dickens (1812-1870) 
Wagner (1813-1883) 
Verdi (1813-1901) 
Thoreau (1817-1862) 
Marx {1818-1883) 
G.Eliot (1819-1880) 
Melville (1819-1891) 
Whitman (1819-1892) 
Dostoevsky (1821-1881) 
Tolstoy {1828-1910) 
Dickinson {1830-1886) 
Brahms {1833-1897) 
Degas (1834-1917) 
Cezanne (1839-1900) 
Renoir (1841-1919)
·aof'klns c1844-1009 > 
Nietzsche (1844-1900) 
van Gogh (1853-1890) 
Freud (1856-1939)
c6'ntad (1857-1924) 
Puccini (1858-1924) 
Proust (1871-1922) 
20c 

Yeats (1865-1939) 

Rilke (1875-1926) 

Mann (1875-1955) 

Picasso (1881-1973) 

Joyce (1882-1~41) 

Kafka (1883-1924) 

T.S.Eliot (1888-1965) 

Faµlkner (1897-1962) 

